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Travelling Over and Under the Gotthard Pass 

from Roman Times to 2016 
by Richard T. Hall 

Part IX. Philately of the Gotthard Express 

 Continuing our study of the “philatelic” aspects of the 

railroad, we will now examine other philatelic aspects. These 

will be based partially on the collection of Gotthard-related 

material that Felix Ganz amassed but also from my collection. 

(Continued on page 17) 

 

 

 

 
Fig. 1. Commemorative label and the title page and special printing pages from the 

presentation booklet produced for the 50th anniversary of the opening of the 

Gotthard rail line. 
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Sensational! Christmas Stamps with Dry Gum  

instead of Self-adhesive Gum  
by Christoph Hertsch 

This article was published in the Berner Briefmarken Zeitung, 3/2014, and is reprinted here with the gra-
cious permission of the BBZ and the author.  The translation is by Ernest L. Bergman. 

As of late, since Christmas, no big headlines have occurred in the philatelic news!  The nice weather 

could have helped with this.  Hence it is especially welcome that a sensational discovery, call it a lucky 

find, has taken place that also shows that the modern philately is alive! 

In scanning whole stamp sheets and counting them for storage, work at which a person is more in-

terested in the quantity than the condition of the stamps, a sheet of the last Christmas stamp drew atten-

tion. The finger registered a thinner paper, which is not at all similar to the thick one usually found.  But 

stop!  We only know this issue with self-adhesive stamps on thick paper. 

When the sheet is turned over, faint dry gum is visible that should not exist at all on this issue; the 

philatelic world had no knowledge of this until now.  Our frowns deepen! 

The gum is a so-called moist, wet adhesive PVA-gum (polyvinyl-alcohol) that has been used on 

stamps for some time now.  The PVA gum is nearly invisible, water-soluble, has a high adhesiveness and is 

biologically decomposing. 

Now why does this gum exist on this stamp issue?  The stamps themselves seem to be genuine and 

the next question arises as to how many were actually produced by the Post? 

As per information from the “Gelben Riesen” these are indeed genuine stamps, so-called 

“Produktionsware” that the Post produces internally for FDC’s with single stamps or blocks of four. 

There were similar productions for all self-adhesive special issues having a punch perforation, i.e., a 

perforation impressed through the carrier paper. In our research we have discovered this type on the first 

issue of 2009, which is Zumstein No 1301 of 5.III.09 the ice-hockey world championship on which the perfo-

ration was impressed through the carrier paper. These self-adhesives were not suitable for automatic pro-

duction of FDC’s by the IPAC machine “Häx” and hence it was quickly decided to use stamps with dry gun. 

Basically, the same paper has a different gum on the back-side  

 a) PVA-gum.  

 b) Cover-sheet with carrier material, silicon layer and gum (self-adhesive) 

The production of these stamps with dry gun is not insig-

nificant. It amounted at the start to nearly 150,000 stamps, i.e. 

about 7,500 sheets per value. These days 80-90,000 stamps or 4-

4,500 sheets per value 

are produced.  Up to 

now, only a few sheet 

series with the dry 

gum have shown up 

and it is already clear that these issues will be scarce.  Only a 

few hundred collectors will be able to call their Swiss collection 

complete. We will enter this new postage stamp into the 

Zumstein Specialized catalog. 

It is interesting to note the fact that the Pro Juventute 

and Pro Patria stamps only exist with self-adhesive gum. 

Actually, according to the rules, these internal sheets 

with dry gum which became surplus after production of FDCs 

should have been incinerated or destroyed. Why this has not 

taken place is part of an internal inquiry by the Post. 

 
Comparison of dry gum left with self-
adhesive on the right 

 
The series with dry gum Zumstein No 1484-
1487.  © Die Post 
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Recent Exhibit Awards 
Roger Heath, “Refused Mail of Switzerland”, 

PIPEX 14, vermeil, American Philatelic Congress 

award for best text.  

Charles LaBlonde, “Postal History of Swiss 

World War II Cards”, LINPEX 14 (Lincoln, Ne-

braska), gold.  

Bruce Marsden, “Story of Swiss Philately” (for-

mer “Swiss Fondue”), PHILADELPHIA 14, ver-

meil; “Swissair’s 1947 First Flight to North 

America” (one frame), AMERISTAMP 14, silver. 

Michael Peter, “Stones of Light Blue Rayon I” 

(one frame), AMERISTAMP 14, gold; “Swiss Vol-

unteers in German Military During World War II’ 

(one frame), AMERISTAMP 14, vermeil, Military 

Postal History Society award. 

Stephen Reinhard, “1913 Swiss Pioneer Airmail” 

(one frame), TEXPEX 14, gold.  

George Struble, “Development of Swiss Airmail 

to 1939”, SEAPEX 13, reserve grand, gold; PIPEX 

14, grand, gold, American Air Mail Society grand 

and gold, AAPE award for best title page.  

 

AHPS Website Update 
by Bruce Marsden 

I am happy to announce the addition of an 

interesting research resource to our website, a se-

lection of correspondence by Herbert Brach gener-

ated between 1990 and 1996 in connection with his 

research for his Strubel book.  From the 

www.swiss-stamps.org home page, click on “Re-

search Resources” to find the links. 

We are also hoping to revamp the general 

appearance of the website to make it more attrac-

tive to visitors.  The current design is quite mini-

malist – mimicking to some extent Wikipedia.  So I 

am seeking a volunteer to help out with the graph-

ic design of the website.  If you have interest and 

skills in this area please reach out to me at 

bmarsden@verizon.net. 

Looking forward to seeing everyone and 

hearing additional specific website suggestions in 

Indianapolis at INDYPEX! 

 

INDYPEX in September 
 If you have not yet made your plans to join 

us at INDYPEX in September, refer to the com-

prehensive previews in the March and May issues 

of TELL.  One additional news item: there will be a 

commemorative showing (noncompetitive) of the 

late Ian Gilchrist’s gold-award-winning exhibit on 

Swiss SCADTA.    

 

 

 

BUYING / SELLING 
QUALITY U.S. AND 

WORLD COINS 
Specializing in coins and medals of 

SWITZERLAND 
 

Appraisal and Purchase of Coin 
Collections and Estates 

 

Craig Keplinger 
Keplinger World Coins 

P O Box 5123 
CORALVILLE IA 52241 

Website: www.numiswiss.com 
PH: (319)331-1739; FAX: (319)339-9465 

Email: keplingercoins@mchsi.com 

 

 

Swiss Soldier Stamps 
As a very new AHPS Member, I would like to 

buy or trade for certain Swiss Soldier Stamps 

(WW1 or WW2).  By way of my TRADES, I have 

deep reserves of Swiss commemoratives, defini-

tives, Pro-Juventute and Pro-Patria, in ex-

change for your Soldier Stamps.  I also have 

Swiss revenue stamps for anyone interested. 

John E. Pichione, Rte Bernadaz 3, CH-1094 

Paudex/Vaud, Switzerland  

Tel: +41 21 791-3492,   je-pichione@bluewin.ch  

 

 

10035 Destiny USA Drive 
Syracuse, NY 13290-0001 
TEL (315) 422-2331 
FAX (315) 422-2956 

http://www.swiss-stamps.org/
mailto:bmarsden@verizon.net
mailto:je-pichione@bluewin.ch
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Matterhorn Meanderings 
by Richard T. Hall, CPhH 

Let me start off this month’s column with a request for help.  I have had a long-time fascination 

with the 1938 Pro Aero flights (see TELL, May 2012, “The Pro Aero Flights of May 1938”).  In particular, 

amassing the 144 combinations of departure and arrival locations might be considered the Everest of phi-

lately considering that only 25 covers were flown 

from Chur to Le Locle out of a total for all com-

binations of 132,474 covers.  That equates to a 1 

in 5300 chance of finding one in a random 

search.  But what makes this even more inter-

esting is why was there such an imbalance of 

arrival locations.  There were 784 covers flown 

to Le Locle but 35,715 flown to Zürich.  It was 

possible to request that a cover be flown be-

tween a specific pair of towns such as shown in 

Figure 1 which requested the Biel-Chur routing 

even though the final destination was 

Dübendorf in Canton Zürich.  One would think 

that each combination would sort of average out 

considering the number of covers flown. 

But this isn’t the case and the reason for 

this is that many of the covers flown did not in-

dicate a routing.  For those covers the routing 

was based on the rule that said, in the absence of 

a specific route request, the cover was to be rout-

ed from the departure point closest to where the 

mail was deposited to the arrival point closest to 

the town to which the cover was addressed.  For 

example, a cover mailed from Luzern to Interla-

ken (Figure 2) was routed Luzern-Bern since 

Bern was the closest arrival point to Interlaken.  

An interesting case is that of covers sent within 

the same canton or departure area.  For these 

covers the routing was to the closest arrival 

point from the list Zürich, Geneva, Lausanne, 

Sion, Bern, Biel, La Chaux-de-Fonds, Basel, Luzern, St. Gallen, Chur, Bellinzona.  For example, a cover 

from Zürich addressed to Küsnacht in Canton Zürich (Figure 3) was routed Zürich-Luzern.  Notice that Le 

Locle is missing from this list. 

 
Fig. 1.  Biel – Chur routing requested 

 
Fig. 2.  Routing to nearest of the airports to the destination 

 
Fig. 3.  Routed to the closest arrival point from the list 

 
Fig. 4.  Foreign destination, therefore to Basel 
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I postulate that the imbalance in the combinations arises from this rule and the population distri-

bution in Switzerland in 1938.  In 1941 (the closest census to 1938) the population of Zürich was 336,395 

while the populations of Sion, Bellinzona, and Le Locle were each around 11,000.  There is one other factor 

to consider.  Foreign mail was routed through Basel so all covers addressed to a foreign country that did 

not have a route indicated were sent there (with a few exceptions).  Figure 4 shows a cover mailed from Lu-

zern to Holland routed through Basel. 

In examining my collection of covers I 

have come upon some routings I can’t explain, 

for example, why was the cover shown in Figure 

5 addressed to St-Maurice in Canton Valais 

sent to Lausanne rather than Sion?  St-Maurice 

is a lot closer to Sion than it is to Lausanne.  

And how was the mail split between Biel and 

Bern, both in Canton Bern and only 30km 

apart?  What were considered the “boundaries” 

of each of the 13 locations? 

So here’s how you can help me.  If you 

can, send me scans of any 1938 Pro Aero covers 

you have.  If you don’t have a scanner, please 

send me the departure and arrival cancels, any 

routing notation, and the town to which the 

cover was addressed.  I greatly appreciate any 

help you can provide.  Together, maybe we can shed some additional light on this interesting set of flights.  

 

Here’s the latest installment in post office closings and changes. 

1.  On April 11, 2014, the post office at 4102 Binningen 2 Schafmatten (canton Basel Landschaft) was closed  

 [assumed by 4102 Binningen 1] 

2.  On April 12, 2014, the post office at 1122 Romanel-sur-Morges (canton Vaud) was closed  

 [assumed by 1027 Lonay] 

3.  On April 25, 2014, the post office at 7172 Rabius (canton Graubünden) was closed [assumed by 7166 Trun] 

 This column was abbreviated for space reasons; the rest of it is postponed until the Sept. issue – Ed. 

 

Harlan Stone Papers at APRL 
 As researcher of Swiss philately for many years, Harlan Stone accumulated a wealth of infor-

mation, which he recently donated to the American Philatelic Research Library, ARPL, located as part of 

the American Philatelic Society (APS) headquarters in Bellefonte, Pennsylvania.  This donated information 

comprising 132 folders is now available to any AHPS member, as AHPS is a member of APS and has finan-

cially supported the establishment of the archival facility at APRL. 

 Rudy Keller and Michael Wilson, an intern at the APRL, have produced a Finding Guide to the 

Harlan Stone papers.  It is accessible through the APRL Catalog, catalog.stamplibrary.org; your editor 

typed Harlan Stone Papers, then clicked on Full Dis-

play, then on the file name HarlanstonePapers 

345707.pdf to access it.  The Finding Guide includes titles 

of all 132 folders.  The Finding Guide is also on the AHPS 

website as a part of Research Resources. 

 The Harlan Stone papers are available to AHPS 

members for study on a visit to Bellefonte, and/or material 

can be requested to be scanned or photocopied at rates avail-

able to APRL members (contact aprl@stamps.org or by phone 

at 814-933-3803). 

 
Fig. 5.  Why to Lausanne? 

Soderberg Auction Catalog 
I have a catalog for the 5 November 

2008 auction sale of the Dr. Soderberg 

Switzerland collections which I would be 

happy to send to the first AHPS member 

who contacts me.  I can be reached at 

rmbuege@tds.net; by telephone at (414) 

541-9966; or by mail at 2909 South 

101st Street, West Allis WI 53227-3501.  

Ron Buege 

 

 

mailto:rmbuege@tds.net
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A Quarrel about Walter: 

Polemic concerning the stamps issued in 1907 

by Ulrich Fehlmann 

This article was published in the Schweizerischen Briefmarken Zeitung (SBZ) Nos. 1-2, 2013, and is reprinted 
here with the gracious permission of SBZ and the author.  The translation is by Heinrich Heissinger. 

 Nowadays philatelic subjects are not common any more in daily newspapers.  Contests 

for especially pretty or less loved stamps can only be found today in philatelic magazines.  A 

hundred years ago, stamps were regarded as part of the national state of graphic art and trend 

of ideas.  The series of stamps issued in 1907 was a major matter of discussion over almost all of 

Switzerland.  Hundreds of articles appeared in daily newspapers, usually slandering the new 

stamp designs by Albert Welti and Charles L’Éplattenier.  Satirical articles and poems made the 

rounds.  The federal government had to call several sessions to deal with the subject of the new 

stamp design. 

 SBZ already published an article about this subject in 1982. (P. Albiez: “The Birth of the Tellboy 

Stamps”). The present article expands on it, based on new facts found in archives.  

 

Past History 

 At the start of the new century it was planned to replace the stamps 

known as ‘Cross and Numeral’ and as ‘Standing Helvetia’ with stamps of a 

new design.  Cross and Numeral stamps were not well liked by the public.  

The ‘National Newspaper’ of 1907 called them ‘average fret-work’ and ‘metal 

art of the dullest kind’.  The Standing Helvetia issue was prone to frequent 

misprints, making production expensive.  In the year 1900 the federal gov-

ernment decided to print future issues using letter-press.  This decision was 

due, at least in part, to the bad experience with the 1900 UPU special issue, 

which had to be produced under severe time pressure.  Printing these stamps 

proved to be difficult, and they provoked widespread protests across Switzer-

land.  The Federal Mint was charged with printing future stamps of a new 

design.  The contract with Max Girardet was cancelled.  He had printed the 

Standing Helvetia stamps from 1886 until 1906, and he had also printed the 

1900 UPU stamps.  This was not only done to reduce costs, but there was bad 

blood when it became known that Girardet had illegally sold printing plates 

and proof sheets (in addition, this resulted in a lawsuit against him). 

Mr. Zemp, a member of the Federal Council, and also the head of the 

Postal and Railroad Departments, initiated a competition in November of 1900.  The goal was to solicit 

ideas for stamps of a new graphic design for the denominations 2, 3, 5, 10, 12 and 15 Cts.  The competition 

was open to all Swiss artists, and they were free to choose the stamp’s picture.  The proposed stamps had to 

show the word ‘HELVETIA’ and the stamp’s denomination.  The size had to match the dimensions of the 

present stamps.  A sum of 3,000 Francs was planned as price money for the best designs. 

540 designs were received, and they were judged by a committee.  This committee decided that none 

of the designs submitted was judged to be acceptable for a new series of stamps and did not award a first 

prize (which would have resulted in an order for implementation of this 

design). 

However, 6 prizes were awarded for designs by L’Éplattenier (twice), 

Boscowits, Cavalli, Pfenninger and Robert.  Fourteen other artists re-

ceived honorable mention and some prize money.  Sandreuter, the com-

mission’s president, stated amongst other comments:  ”Shepherd by 

Hodler (?) stylish drawing”. (Federal Archive, Berne).  Ferdinand Hodler 

was the only well- known artist amongst the participants.  He indeed 

had presented the drawing of a herdsman from the canton of Freiburg as 

 
Fig. 1.  Essay by F.Hodler for 
the 1901 stamp design compe-
tition; lead pencil, Indian ink, 
Gouache. (Museum for Com-
munication, Berne MfK) 

 
Fig 2.  Cut-out from the Pro Patria 
souvenir sheet 1936 
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an anonymous submission, which was not 

awarded a prize (Fig. 1).  Not until 35 years later 

did postal authorities use this design for the 

stamps with surtax and the Pro Patria souvenir 

sheet of 1936 (Fig. 2).  

Being under time pressure the Federal 

Council charged two renowned artists to design 

the planned definitives:  

For the higher denominations Charles 

L’Éplattenier (1874 – 1946), instructor at the 

School for Arts and Crafts in La-Chaux-de-

Fonds, and also an architect. He designed the ’Helvetia Bust’ of 1907, (Fig. 3), later the changed version of 

1909, and also ’Helvetia with Sword’ of 1908 and the postage due stamps of 1910. 

For the lower denominations Albert Welti (1862 – 

1912), a painter from a well-known Zürich family, who 

amongst others was friends with Böcklin, Kreidolf, Hodler 

and Hesse. 

He wasted no time. First he designed a series of possi-

ble pictures (Fig. 4), then Merkur tying his sandals or horse-

back riding.  In the end he decided to show Walter Tell as a 

boy supporting himself with father Wilhelm’s cross-bow.  For 

the boy he portrayed his four-year-old son (Fig. 5).  The card-

board with his design, together with L’Éplattenier’s drawing, 

were accepted by the postal authorities.  After some back and 

forth, production of the dies was awarded to the Berthold 

Company of Berlin (Fig. 6). 

 In 1906 Albert Welti returned from Munich to Switzer-

land, as he had been commissioned to paint pictures onto the 

walls of several rooms in the Council of States Hall of the 

Federal Parliament Building in Berne. He could not finish 

this major commission, as just a few years after returning he 

died of 

heart 

failure.  

His name surfaced only once in Swiss Philately after 

the Tellboy stamps: the five Pro Patria postcards of 

1918 show scenes of Welti’s cantonal assembly of the 

canton of Unterwalden from the Council of States 

Hall.  On the front side of these cards are the por-

traits of  Albert Welti and  Wilhelm Balmer  (Figs. 7 

 
Fig. 3.  Impression from the die for the Helvetia stamp 1907 (MfK) 

 

 
Fig. 4.  Ideas sketched by Albert Welti in 1906; lead pencil and Gou-
ache on Paper (MfK) 

 
Fig. 6.  Printing proof of the 1907 stamp   (MfK) 

 
Fig. 5.  Original drawing by Albert Welti 1907; oil 
on cardboard  ( MfK ) 
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and 8).  [Translator’s note:  I did not know how Wil-

helm Balmer fits in. Google says he finished the work 

started by Welti.] 
 

Production and issue of Tellboy 

and Helvetia of 1907 

In the spring of 

1907 Albert Welti became 

more and more aggravated.  

In his opinion the Berthold 

company did not reproduce 

his design properly.  “And 

he, the spirited person, who 

was also not well versed in 

business matters, dove 

headfirst into a back-alley 

catfight [the German word 

is Vorpostengefecht, which 

does not translate well – Ed.].  He had seen the 

first prints and was upset about the mutilation of 

his work.  Press reports supported him”. (Arthur Welti, “Du” 1943).  Welti vented his anger in the newspa-

pers Zürcher Post and NZZ in such a direct way that the chief of the main postal administration sent him a 

letter on June 20, 1907: “We took note of your latest outburst in No. 169 of the Neue Zürcher Zeitung, 

which was arrogant and rude.  We want to tell you that it is beneath the dignity of the main postal admin-

istration to continue any contact with persons of such behavior.  We will not have any dealing with you un-

til you choose to use more objective and less arrogant language”. (Federal Archives in Berne). 

A letter sent by Welti to Zemp’s colleague 

Federal Councillor Ruchet resulted in a roundabout 

way in an opinion by the Orell-Füssli Company, 

which confirmed in part Welti’s complaints and re-

sulted in an order for a new engraving by Berthold 

of Berlin.  However, the Berthold Company had 

been offended by Welti’s verbiage used in his com-

plaint, and by the newspaper war the painter had 

initiated, and refused to accept orders for further 

issues of the stamps.  Welti had proposed to have 

the Sprenger Company of Berne produce a new die 

and use it to print the stamps.  The Federal Council 

declined this request, as the supply of the previous 

stamps would last only to December, and because it 

was tired of discussions with Welti.  The mint had 

 
Fig. 7.  Postcard showing a scene painted by Welti in the 
Council of States Hall 

 
Fig. 8.  Portrait of Welti 
(right) on the front side of 
the Pro Patria card of 
1918 

 
Fig. 9.   Issues 1907- I 

 
Fig. 10.  Issues 1907-II 

 
Fig.11.  Double postcard No.36 of 1908 



July 2014   9   TELL  

already started in May to print the new stamps, but 

not using relief printing as Welti had proposed, but 

rather with the letter press method, as originally 

planned.  The new issue, with the pictures of Tellboy 

and Helvetia, went on sale on November 11, 1907, first 

only the booklets of stamps of 5 and 10 Rp. denomina-

tions, and the others later.  Then came wrappers for 2 

and 5 Rappen and four postal cards: single cards for 5 

Rappen, double cards for 10 Rappen) (Fig. 9 to 11). 

Postal authorities issued strict orders not to sell any of 

these stamps unless the supply of Cross and Numeral 

stamps had been exhausted.  

 

The Campaign of 1907/08 

The stamps had barely been available, when 

newspapers started to print articles about them.  It 

would be a good guess that each and every newspaper 

in all of Switzerland gave its opinion.  Postal Man-

agement collected newspaper cuttings, a total of more 

than 300, and pasted them neatly in a big black book 

(Fig. 12).  The paper d’Avis Vevey wrote on December 

12, 1907: “we have looked at the postal system’s big 

book, into which the articles of Argus are pasted.  

There was no screening; everything is shown.  Con-

spicuous ‘thorough’ articles by Switzerland’s German 

speaking regions, and more articles based on facts by 

the Romanic areas. Future historians could benefit 

studying this document, to show our national litera-

ture.  All of this was deliberately collected; I feel the almighty administration is watching me.” 

Some newspapers had already addressed the quarrel between Welti, the Berthold Company, the 

Main Postal Administration and the Federal Council. But now a flood of slander started to appear in print, 

directed mainly at the postal administration.  Postal Management suspected former business partners to 

be the source.  In 1905 Max Girardet had become president of GSMBA, the association of Swiss graphic 

artists; there probably was a polemic group of artists, die makers and printers from across Switzerland, 

who felt bypassed in the quest for new stamps. 

Early on everybody who had not seen the new stamps for weeks got upset, as they originally were 

available in Berne post offices only.  Some newspa-

pers printed pictures of the stamps issued so far, so 

people in French-speaking areas, and in Basle and 

Zürich could see them.  Very early already journal-

ists of the French speaking part of Switzerland 

claimed discrimination against the French and 

Italian language, because on the postal cards the 

inscription “Postkarte” was printed much larger 

than “Carte Postale” or “Cartolina Postale”. “There 

is the danger that Voltaire’s language will be over-

grown by Goethe’s” (newspaper La Suisse of No-

vember 16, 1907). This mistake was not corrected 

until the postal card of 1912 (Fig. 13).  

Newspapers from the French speaking 

Cantons usually criticized the martial appearance 

of the higher values – this in a time of increasing 

tension between France and Germany, a few years 

before  the start of  WW I  (Fig. 14).    The  clipping 

 
Fig.12.  Newspaper articles of 1907, collected in this book 
by Postal Management (PTT archive in Berne). 

 
Fig 13.  Inscription of postal card No. 35 of 1907 (bottom), and 
No. 52 of 1912 (top). 
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says (in French):  

The new stamps  

The stamp of M. L’Eplattenier of La Chaux-de-Fonds  

/   The similar German stamp. 

We already had a chance to talk about the 

new stamps of 5 and 10 Centimes which have been 

issued, and about various critical opinions about 

their subject. Today we show pictures at twice the 

actual size.  

The first stamp above shows the stamp of 10 

Centimes, designed by M. L’Eplattenier, professor at 

La Chaux-de-Fonds. This one did not get bad re-

views, and it was generally agreed that its composi-

tion was excellent. 

 

 

 

 

 

 

 

 

The figure representing Helvetia shows her of noble 

character, and the physical features, strongly accentuated, dis-

play energy and calm self-confidence.  The right hand holds a 

sword, the left a laurel branch; this is on one side the symbol of 

a military for defense, on the other side of peace.  

It is almost unanimously agreed that this stamp does 

the designer credit. One could only criticize him for Helvetia’s 

attitude being too stern, too stiff and too war-like; we add that 

this figure truly seems to be of Germanic heaviness, from a 

French point of view. Moreover, one finds with good reason a 

clear resemblance with the stamp of the German empire, a re-

semblance which the vignettes of the two stamps, side by side, 

allow us to verify.  

Other newspapers wrote: 

“On the 10 ct stamp we see a face too stern, too 

martial, a serious, truly Germanic posture. The similari-

ty to Germany’s Germania is amazing.  

“If Prussian light continues to infiltrate our na-

tional life ever stronger, then we will soon find our Hel-

vetia beautified, with a shiny spiked helmet …” 

(L’Impartial, La Chaux-de-Fonds). 

“If it comes to stamps and weapons, then we look 

in the direction of Germany” (La Suisse). 

Newspapers from German speaking Cantons especially at-

tacked the representation of Tellboy. Some suspected a national 

heroic figure would lose its heroism:   

“This Tellboy has a silly facial expression – Schiller’s work 

presents Walter as being intelligent. Therefore his father was 

right to take the risk of a second arrow, but this stamp-fool is not 

worth the second arrow!” (National –Zeitung) 

 
Fig. 15.  Label printed by the ‘Gossip – Group’ 
of Basle. Mardi Gras 1908 (PTT archive).  It is 
written in Swiss-German dialect and address-
es the new stamps of 5 and 10 Rappen in a 
humorous way. Tell boy is said to be too little, 
Helvetia too flat-chested.  

 
Fig. 14.  From the paper Feuille d’Avis des Montagnes 

Le Locle of November 20, 1907. (PTT archive) 
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Left: Fig. 16.  The ‘little’ Tell on new pictures for stamps from 
‘Nebelspalter’, November 30. 1907 (PTT archive). 

 

“The 5 Rappen stamp looks more like a dis-

count- ticket than a postal stamp. It is unfortunate 

that a little boy was chosen, who needed for his first 

tentative steps the help of a cross-bow to avoid a som-

ersault.  Tell most certainly would not have taken 

him along when he hiked through the high moun-

tains” (Der Wehntaler, Dielsdorf’).  

“The cross-bow is a symbol for winning law 

and justice from a suppressor, and also for freedom 

from tyranny” (Thuner Blatt). 

“The average citizen wants something pretty 

for his money, especially if he has to lick the backside 

day- in day- out.” (Quote from ‘Du’ of 1943). 

The 10 Rappen stamp was criticized for its 

color, the shape of the mountains, the features of 

Helvetia and her chest being too flat. The inscrip-

tion  ‘Franco’  in addition to ‘Helvetia’  (which was 

supposed to mean   ‘paid for’,   not  ‘Franken’)   gave 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
Fig. 17.  Postcard of 1907 with a satirical picture of Tellboy. 

 
Fig. 19.  Postcard of 1907 with a sa-
tirical picture of Tellboy. 

 
Fig. 18.  Ironic postcard of 1907, featuring the Helvetia motif.  
[Translator’s note: The inscription means:  “Berne has treated 
me very badly”.  The finger pointing at the chest is easily un-
derstood: it is flat there!  However, there is a little symbolism, 
which the average American might not understand, or over-
look: Helvetia’s right hand does not hold a Laurel branch any 
more, it now holds a little flower.  The German word for it is 
‘Mauerbluemchen’, ‘wallflower’ in English. The German term is 
used for an unattractive girl, who has problems finding a boy-
friend. Picture a garden full of beautiful flowers. There is also a 
weed with a tiny unattractive flower. The weed knows it would 
not fit in with the beauties, so it finds a spot as far away as 
possible, at the foot of the wall surrounding the garden.  Here 
it will be less noticed, and nobody will make cruel fun of it.]  
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journalists new cause for cutting remarks.  By the 

way, this word was not included anymore on later 

Swiss stamps. 

Only a few newspapers printed positive arti-

cles.  “The design of this picture is a piece of art, a 

true gem.  With weapons in hand and a strong arm 

our ancestors gained independence and were able to 

keep it; with his crossbow Tell got law and justice 

from his oppressors and freed the land from the ty-

rant.  And this weapon, the crossbow, is featured 

dominantly in the center of the picture, spanning the 

picture; the crossbow symbolizes the heritage from 

our fathers, our national strength, our capability for 

defense, our individuality.  It must be our most no-

ble, our most important quest: to try to keep what 

our fathers have won.  This is what the crossbow 

tells us.  Could these ideas, which live in the heart of 

every true Swiss citizen, be expressed more beauti-

fully, better and more simply than master Welti did 

with the stamp’s picture, which tells us so much with 

so little?  Hardly!  Therefore let me repeat: Welti’s 

stamp is a piece of art, truly Swiss, a gem, and other 

nations will be rightfully jealous.  It takes a master, 

a genius, who is able to show something so great and 

beautiful, using only simple tools.”  This article, from 

the Bund, probably came from the pen of Paul Adri-

an, the director of the Mint.  Several Swiss artists 

also judged the stamps to be done well artistically, but others violently requested to destroy the remaining 

inventory of the ugly production.  The only one without an opinion was the then well- known writer Ernst 

Zahn, who found the subject to be meaningless and refused to give a judgment.  

Poets, jokers and newspaper readers adopted this subject.  Ironic po-

ems and funny reports appeared in many productions of the press.  The 5-

Rappen stamp was ridiculed as ‘halbbatzig’ – as its price was half a Batzen 

[Translator’s note: ‘halbbatzig’ does mean that something costs half a 

Batzen.  But it also can mean that is worth (only) half a Batzen. In this 

meaning it is used to belittle something or somebody.]   “Truly, these were 

great times for our traditional patriotic evening gatherings in the taverns of 

cities and country!  In the past weeks everybody discussed and criticized 

Welti’s 5 -Rappen stamp of the honorable confederacy.  Over and over a new 

shining joke appeared, better than the previous one.  Criticism grew like 

bamboo in the tropics and true legions of upset fighters, concerned with art, 

arise in places where normally only dice hit the table and only politics and 

local news create excitement.  Love of the fine arts has awakened, it is a 

pleasure to be alive! In ‘Athens on the Limmat’ [Zürich] a Swiss committee 

has been formed, charged with accepting judgments concerning new Swiss 

stamps, and, as Schopenhauer would say, to distill an average judgment 

from the single opinions submitted, and to publish the result ‘in a proper 

way’. (Berner Rundschau) 

The new stamps were an important subject even during the Mardi 

Gras of 1908 in Basle; the postal administration added pamphlets of three 

Basle Mardi Gras groups into its black book (Fig. 15).  The paper 

Nebelspalter published several articles and illustrations (Fig. 16). 

Emilie Schoch of  Schaffhausen, the widow of a too-soon-departed 

member of the National Assembly, came up with a poem addressing Helve-

tia’s flat chest on the stamp: 

 
Fig. 20.  Card with “stamp-speak” and 1907 stamps 

 
Fig. 21.  Spott-stamps (?) with Tell boy motif 

 
Fig. 22.  Advertising of the firm 
Hoigné from NZZ 0f December 
12, 1907 (PTT archive) 



July 2014   13   TELL  

“And you, Helvetia, so proud, 

standing stalwart and straight like an arrow! 

Your face could not be criticized, 

it would honor a princess, 

but what primarily adorns a woman you lack,  

you do not have a beautiful body! 

And even the most noble minds 

Would not want a woman from Flatcity, 

therefore round out a little, Helvetia! 

Then your fame will be assured!” 

(from Jürg Schoch: Am Rand). 

 

Who profited from the campaign 

Not only newspapers used this subject to better their profits.  As early as November of 1907 the 

lithographic firm Wolf of Basle printed several picture postcards, which modified the picture on stamps 

with Tellboy and also with Helvetia, to caricatures, and added ironic poetry in German or French.  Other 

firms produced similar postcards about this subject, and they obviously sold well and are still in favor in 

today’s auctions (Fig. 17 – 19).  Pretty soon postcards with the motif of the 1907 stamps followed, arranged 

as ‘stamp-language’ (Fig. 20).  Stamps with purely fantasy pictures were produced also (Fig. 21). 

The umbrella manufacturer Hoigné of Zurich advertised his products late in 1907 with a modified 

drawing of Tellboy (Fig. 22).  

 

New proposals for stamp design 

As early as spring of 1907 the association of 

Swiss organizations for promotion of tourism had sent 

a letter to the Federal Council. The association claimed 

that most people judged the planned stamps as less 

than pretty, and it requested the Council to choose 

more aesthetical and tourism friendly designs for the 

new stamps.  It also brought up financial arguments: 

collectors would hold on to especially pretty stamps, 

resulting in additional income for the Federation.  Still, 

the Federal Council gave a negative answer, as it saw 

“at this time no reason to change the lower denomina-

tions” (Federal Archive in Berne). Later on a postcard 

appeared which pictured the proposals of the associa-

tion of Swiss organizations for promotion of tourism 

(Fig. 23). 

Many newspapers made proposals for different 

designs. Especially collectors pointed out that other 

countries issued stamps much prettier than Switzer-

land.  They pointed to the sower of France, the 1906 

series of Bosnia-Herzegovina, the swan of Western 

Australia, the camel of Sudan and numerous others. 

Proposals for designs featuring Switzerland were com-

mon: the Tell monument in Altdorf, the Rütli, other 

heroes of Swiss history, the panoramic view of all well-

known Swiss mountains, trains, castles and lakes, 

chamois, Saint Bernard dogs, eagles and many more.  

The Postal Administration received numerous designs 

from poor artists.  All of them were refused and wound 

up in the collection book (Figs. 24 to 26). 

 
Fig. 24:  proposal for a stamp design 1907 I (PTT-Archive 
Berne) 

 
Fig. 23:  Proposals by organizations promoting tourism for a 
stamp design featuring landscapes 
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The “committee to receive judgments about the new Swiss 

stamps” mentioned by the paper “Berner Rundschau” (see above) re-

ceived many opinions, but the vast majority of them were negative of 

the new stamps, especially of the Tellboy design.  As expected, the ‘av-

erage opinion’ did not result in a constructive proposal.  

 

The Tages-Anzeiger’s Initiative 

 On Christmas Day of 1907 the Tages-Anzeiger 

of Zürich initiated a popular vote of its readers under 

the motto “a popular vote about the question of our 

stamps”.  A card was available at newspaper kiosks, 

featuring the two stamps of 1907 and twelve other 

designs.  The sender was asked to vote.  The sender’s 

own ideas could be drawn on the card’s backside 

(Figs. 27 and 28).  In the following days the paper 

reported much interest by the public (Fig. 29).  A 

ranking was never published, and the promised prize 

money was not awarded.  This was probably because 

the requirement for a minimum of 30,000 cards sub-

mitted was too high, and because the postal admin-

istration refused to mail the cards as printed matter.  

The Tages-Anzeiger ended the initiative on February 

13, 1908, presenting some designs chosen from the submitted cards.  Unused voting cards became a favor-

ite collector’s item, and the two color variations can still be found today in auctions.  The author of this ar-

ticle has never seen a used card.  Unfortunately the archive of the Tages Anzeiger has no documents about 

the action of 1907 any more. 

 
Fig. 27.  Voting card of the Tages-Anzeiger December 1907 

 
Fig. 26.  Proposal for a stamp design 1907 III (PTT Archive 
Berne) 

 
Fig. 25:  Proposal for a stamp design 
1907 II (PTT-Archive Berne) 
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The storm in the press fades away 

 The Schweizer Briefmarken Zeitung devoted much space to this subject and printed between early 

1907 and early 1908 many of the articles written in French or German, mostly without any commentary.  

 
Fig. 28.  Address side of an unsent voting card with stamp 
design.  The card reads “Please note!  Cash prizes of Fr. 
100 and 50, and prizes in the form of framed pictures priced 
at Fr. 40 and 20 each, will be awarded to the persons whose 
estimates of which stamp picture will be liked best, and how 
many votes of the first 30,000 votes it received, come clos-
est to the result of the final tally.  This space is reserved in 
case you want to use it to draw your own idea.” 

 
Fig. 29.  Reaction of readers in Tages-Anzeiger of January 
1908.  The inscription of figure 29 reads: “Stamp-designs 
submitted by our readers: In the last few days our readers 

have sent to us a great number of designs for stamp pic-
tures. We intend to feature some of these and offer here 
already two of them. 

 
Fig. 30.  Albert Welti: return to the beloved home country 

 
Fig. 31.  Postal card Nr. 48 with mixed franking of Cross and 
Numeral with different types of the Tellboy stamp. 

 



16  TELL   July 2014 

After many months of polemics in most of the Swiss papers and some also in the foreign press and in the 

international philatelic papers, the interest in a discussion about the Tellboy and Helvetia stamps faded 

away.  People started to realize that the postal authority’s conception of stamp issues had evolved over 

many years and was not likely to be changed at present.  They also realized that the design of stamps was 

not a simple task.  Early in 1908 it became known that Albert Welti as well as Charles L’Éplattenier had 

come up with new drawings for a revised edition of their stamps.  The new representation was judged to be 

better, even though there were a few discussions about the wrong position of the crossbow’s string. 

Tellboy: a long sequel 

 Albert Welti returned to Switzerland after a lengthy stay abroad, and in 1908 he made an etching, 

which illustrated his disappointment with the dislike the Swiss population expressed against his stamp 

showing Tellboy.  Under the title ‘return to the beloved home country’ we see a family on a horse-drawn 

wagon, approaching a burning pyre; ecstatic naked people dance around the pyre, and in its center is a 

wooden platform with Tellboy, holding on to a crossbow, and with an apple in the other hand (Fig. 30).  The 

etching is still in the family of Paul Adrian, the only one who had sided with Albert Welti in the quarrel of 

the press.  

 Switzerland started to love Tellboy; hardly another theme of a stamp was sold for such a long time 

by the post offices.  Many changes in color, rates, and paper, as well as over-

prints, turned the ‘Tällebüebli’ [‘Tällebüebli’ is ‘Tellboy’ in the Swiss dialect. 

Tälle = Tell, büebli = Bube = boy] into a collector’s favorite (Fig. 31).  The 

1907 stamp edition was the beginning of a new field for collectors: the modern 

Swiss issues. The stamps of 1907 were valid until December 31, 1932; later 

Tellboy-issues were valid until the end of 1942.  In 2009 Welti’s Tellboy ap-

peared for a last time on a Swiss stamp: for the 100 year jubilee of the  asso-

ciation of Swiss stamp dealers a stamp was issued, and the design 

incorporated a drawing of the Tellboy stamp of 1909 (Fig. 32). 
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Fig. 32.  Special stamp edition 
2009: 100 years SBHV.  © Die 
Post 
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Travelling Over and Under the Gotthard Pass 

from Roman Times to 2016 
(Continued from page 1) 

Railway Anniversaries 

 As we have seen earlier, the Swiss Post has honored 

the 50th (Zumstein 191-193), 75th (Zumstein 329), and the 

100th (Zumstein 668-669) anniversaries of the opening of the 

Gotthard line. (See earlier parts of this series for illustrations 

of these six stamps.) As with any special 

stamp issue, enterprising dealers and 

collectors have created interesting covers 

and cancels for these events. But for the 

50th anniversary, the Swiss Post pro-

duced its own special items, a souvenir 

booklet (Geschenkheft) and a specimen 

set. According to the Zumstein 

Spezialkatalog there were approximately 

800 of these booklets produced, present-

ed to postal and railway officials, among 

others. The booklet included a mint and 

used (cancelled Luzern 1 Briefannahme 31.V.32-0) set, a set of 

blocks of four, and three pages of handmade paper each with a single example of the stamp printed on it. 

Fig. 1 (on page 1) shows the title page and the three special pages from this booklet plus a commemorative 

label issued for the anniversary (from the Ganz exhibit). 

 The 75th anniversary in 1957 was marked by two special train trips – from Göschenen to Bellizona 

on June 18, 1957, and the return trip of June 19. The sponsors of trips had a special cancel created for each 

(Sondercancels S. 441 and S.442). Covers from the two trips are shown in Fig. 2. The June 18 cancel is in 

German – Jubiläumszug; the June 19 is in Italian – Treno del Giubileo. 

 All the stops 

were pulled out for 

the centennial in 

1987. In addition to 

the usual first day 

covers on February 

18, 1982 – Fig. 3, 

with the autograph 

of the stamp’s de-

signer, Celestino 

Piatti; Fig. 4, with 

the logos of Euro-

pean railways; Fig. 

5, cancelled in Airo-

lo; Fig. 6, cancelled 

in Göschenen – 

there was a jubilee 

train trip, Airolo-

Göschenen-Luzern, 

on June 6, 1982 

(Fig. 7, courtesy of 

George Smith). The 

cover bears a Son-

dercancel (S.1091) 

 
 

 
Figs. 3 and 4 

 
          Fig. 2.  Covers from the 
            Two jubilee train trips 
            for the 50

th
 anniversary 

            of the opening of the  
            Gotthard rail line; right, 
The Göschenen-Bellinzona trip; left, the return trip 

 

 
 

 
Figs. 5 and 6 



18  TELL   July 2014 

and a special stamp marking the cover as having been carried on the jubilee train. The Sondercancel dupli-

cates the electric locomotive shown on one of the stamps. 

 Gottardo 82, the second national exhibition of railway 

stamps was held in the Verkehrshaus in Luzern on June 11-13, 

1982. Another Sondercancel (S.1094) was produced for the 

show (Fig. 8). This Sondercancel duplicates the steam locomo-

tive shown on the other stamp. 

 The 125th anniversary was also honored with a 

Sondercancel used at Erstfeld on September 8 and 9, 2007 (Fig. 

9). This Sondercancel shows the Krokodil electric locomotive 

discussed in an earlier part. 

 

Gotthard-Related Postal Cards 

 The Swiss 

postal service issued 

sets of postal cards 

with small scenes 

from throughout 

Switzerland 

from 1923 to 

1964. Some of 

these cards 

have images 

related to the 

Gotthard. The 

1930 set in-

cluded two im-

ages from the 

Gotthard; the 

postal card in 

Fig. 10 shows 

Lago Ritom 

(Zumstein P.122-025), one of the sources of hydropower for the 

line above Piotta. The card in Fig. 11 shows Ospizio Gottardo 

(Zumstein P.122y-023) at the Gotthard Pass itself. This card is from a booklet of postal cards. Each card 

was perforated at the left for removal from the booklet. 

 The 1935 set showed another view of the Gotthard Pass area.  Fig. 12 shows two postal cards with 

the same view (Zumstein P.137A-049 and P.137yA-049); however the lower card is from a booklet and is 

perforated at the left. 

 The 1948 set included a view of Airolo (Fig. 13, 

Zumstein 163F-003) in which can be seen the railway line 

in the fore-

ground. 

 This is 

not an exhaus-

tive list of these 

postal cards. 

More are listed 

in the Zumstein 

Ganzsachen Schweiz 

catalog. 

 
 

 
 

 
Figs. 7, 8, and 9 

 

 
Fig. 10, top.  Postal card showing Lago Ritom.  
Fig. 11, bottom.  Postal card showing the 
Ospizio Gottardo 

 

 
Fig. 12.  Postal cards showing S. Gottardo 

 
Figure 13. Postal card showing Airolo 
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Gotthard-Related K-Cancels 

 While many of the towns 

along the Gotthard route have pub-

licity cancels (K-cancels), only a few 

mention any connection with the 

Gotthard. Among those are Airolo, 

Andermatt, Göschenen, Hospental, 

Melide, Piotta, S. Gottardo, and 

Wassen. Airolo’s K-cancel (Fig. 14) 

shows the monument to the workers 

killed during the construction of the 

tunnel. Andermatt has two K-

cancels (Figs. 15 and 16) which pub-

licize it as a winter sports venue on 

the Gotthard. Göschenen’s cancel 

(Fig. 17) shows the entrance to the 

tunnel. Hospental’s cancel (Fig. 18) 

publicizes the fact that it is on the 

Gotthard.  Melide’s cancel (Fig. 19) shows the causeway across the lake.  Piotta has two different K-cancels 

(Figs. 20 and 21) publicizing the funicular railway up to Lago Ritom, one of the sources of water for the hy-

droelectric generation stations on the Gotthard line.  The obvious K-cancel to be included in this list is from 

S. Gottardo itself (Fig. 22). Its K-cancel shows the buildings of the hospice.  Finally, the K-cancel from 

Wassen (Fig. 23) shows its church and the train tracks circling it. 

 

The Gotthard Automobile Tunnel 

The final aspect of the Gotthard as it is today is the automobile tunnel which opened on September 5, 1980. 

Longer than the railway tunnel (16.322 km versus 14.892 km), the tunnel took nearly 11 years to build. 

Like the railway tunnel, it runs between Göschenen and Airolo but not in a straight line like the railway 

tunnel (Fig. 24).1  This path was dictated by the need for ventilation shafts (Fig. 25) along the tunnel route 

to exhaust fumes from the trucks and automobiles travelling through the tunnel. 

 
 

 
Left to right, K-cancels from: Fig. 14, Airolo (K 794); Fig. 15, Andermatt (K 216); 

Fig. 16, Andermatt (K 482); Fig. 17, Göschenen (K 199a); Fig. 18, Hospental (K 

127); Fig. 19, Melide (K 279); Fig. 20, Piotta (K 71); Fig. 21, Piotta (K 71a); Fig. 

22, S. Gottardo (K 599); Fig. 23, Wassen (K 214). 

 

 
Fig. 24. The Gotthard Auto Tunnel. The rail tunnel (SBB) can be seen above the auto tunnel. (North is left.) 
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 To mark the opening of the tunnel, the 

Swiss post office issued a stamp (Zumstein 

644) with its first day of issue on the opening 

day of the tunnel (Fig. 26). It also issued a 

maximum card for the occasion (Fig. 27). 

 

 

 

 

 

 

 

 

 

 

 
Fig. 26, above. Official first day cover (top) cancelled in Bern 

and an unofficial first day cover (bottom) cancelled in S. 

Gottardo. 

   Figure 27, right. Maximum card. 

 
Fig. 25. The vertical profile of the Gotthard Auto Tunnel showing the ventilation shafts 
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 In addition to the first day cancel, a 

Sondercancel (S. 1032) was also used on the 

opening day in Airolo (Fig. 28). The cancel 

reads in Italian “Opening of the St. Gotthard 

Automobile Tunnel”. Not to be outdone, the 

local stamp club held a stamp show in Airolo 

on September 5 to 7, 1980 (Fig 29). 

 

Ship Mail 

 As we learned 

earlier, the first part of 

a trip on the Gotthard 

railway from Luzern to 

Lugano could include a 

trip across the Vier-

waldstättersee from 

Luzern to Flüelen. In 

the past it was possible 

to post letters while on 

board the lake steam-

er, and that may still 

be possible today.  For 

a real tie-in to a Gotthard collection, try to find a 

piece of ship mail from one of the three M/S 

Gotthard lake steamers that have plied the lake.2  

The first ship with the name “Gotthard” was placed 

in service in 1870, the latest in September 1970. 

Fig. 30 shows a photograph of the latest ship; Fig. 

31 drawings.  The ship has a capacity of 1200 pas-

sengers and a top speed of 31 km/hr. 

 As you can see from this discussion, creating 

a collection of Gotthard-related material can take 

you on many side journeys. Who knows where the 

next one might take you? 

 

 The final part of this series will describe the 

new Gotthard rail tunnel scheduled to open for traf-

fic in 2016. 

 

 Endnotes 
                                                

1 Figs. 24 and 25 were taken from Schweizer  

Ingenieur und Architekt, Vol. 98, Nr. 36,  

4 Sept. 1980 
 

2 Dellsperger, R., “Das Motorschiff Gotthard auf 

dem Vierwaldstättersee”, Schweizerische Bau-

zeitung, Vol. 88, Nr. 51, 17 December 1970. 

 
Fig. 28, above.  Opening 
Day Sondercancel. 
 
 
Fig. 29, right.  Stamp show  
Cover with the Sonder- 
cancel. 

 

 
 

Fig. 30, above.  The M/S Gotthard. 

Fig. 31, below.  Deck plans and elevation of the M/S Gotthard. 
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The Last Bahnpost (Railway Post Office) 
October 12, 1857 was a special day.  The Bahnpost ran for the first time 

that day, on the Northeast rail line Zürich – Brugg.  The end of March 

brought the Bahnpost era to an end. 

This article was published in Die Post, the weekly newspaper for employees of the Swiss postal system, 
4/2014; its publication here is with the gracious permission of Die Post.  The translation is by George 
Struble. 

The birthplace of railway post offices was England.  In 1838, 

19 years before the Bahnpost existed in Switzerland, the 

first railway post office ran there.  The idea of working with 

the mail during the journey was to save time in sorting.  The 

Bahnpost is simply a post office on wheels.  The route to the 

recipient is known, and the tasks lead to a definite conclu-

sion at which the mail is punctually delivered. 

Finally, the End 

 The Bahnpost in Switzerland was discontinued in 

2004; Among several exceptions, the Bahnpost between 

Harkingen and Brig remained for newspaper sorting.  In the 

night of March 28 to 29 of 2014, after 157 years, the 

Bahnpost ran for the last time.  The guests could enjoy the 

trip together and delight in memories.  As well as us stu-

dents, Blerian Rapca and Shqipe Brahimi, there were trap-

pings of these historic moments.  First of all, we traveled to 

Harkingen, where we were given a tour through the mail 

processing center.  The tour showed off how the sorting of 

newspapers according to region works.  We followed region 

39. 

Dwelling in Memories 

 The honor of the last Bahnpost shift belonged to 

Max Schmid and Reinhard Perren.  We asked them what 

they would say to the farewell of the Bahnpost.  Max 

Schmid found it always interesting to do the night shift.  He 

liked the variety and self sufficiency that a Bahnpost clerk 

has.  But after 45 years with the Post, he is ready to call it a 

day.  Reinhard Perren found it sad that the Bahnpost era is 

now at an end.  But he sees it as positive, looking on the 

bright side, that he also spent good years in the Post and in 

the Bahnpost.  Also for him it will be 43 years to the time he 

retires.  Ulrich Hurni, Postmail Director, told some personal 

experiences and reminiscences of his own Bahnpost time, and 

Bruno Zemp, Director of Post-mail sorting, entered into vari-

ous facts of the Bahnpost epoch.  In addition, both Bahnpost 

workers were bid farewell into an honorable well-deserved 

retirement. 

 Finally, we want to thank David Stamm.  He always 

had an open ear for our questions.  For us, this last trip was 

an interesting experience.  The voices this night were open 

and from the heart.  The whole thing was topped off with a fine Raclette breakfast.  Yum! 

 
Reinhard Perren on the last Bahnpost trip 

 
The sacks for sorting according to postal codes 

 
Max Schmid at the sorting rack for different places 
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